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S. Determine the character's relationship to the story, world, or main
character. Why is this character important to your book or novel? If you're
writing a character sketch about someone it generally means they are vital
to your story, since minor characters rarely require a character sketch.
What is their relationship to the protagonist? How do they get involved in
the story? How do you see them contributing to the novel?

6. Develop your character's backstory. Where did they grow up? What were

their parents like? How did the character get to where they are when the
story begins?

7. Find your character's overarching motivation. What does your character
want above all else? What guides them or pushes them to act? This can
be their principles, their goals, their fears, or their duty, The best
characters have agency. That means they take steps lo get what they want
instead of simply reacting to the world around them.

8. Fill in any other details that pop into your head.

9. Distill your character's personality into one or two sentences.

Jay Gatsby (The Great Gatsby): A self-made millionaire who eamed his

fortune in order to win the love of his childhood sweetheart, over whom he
obsesses.

Using Your Character Sketches

1. The reader doesn't need to know everything about a character to
understand them.

2. llluminate your character through actions whenever possible.

Find an interesting, unique way to illuminate your character's inner life
instead of just saying it.

3. Use the first time you see a character to introduce their overall
impact.

For example, if a character is normally sweet and kind, don't show her
screaming at someaone because she is having a bad day.

4. Discover the character's voice. -Great writers have a way of

embodying the character so thal their speech patterns make the
characters' backgrounds come alive.

5. Write a "representative incident” story about your character.

6. Ask yourself why the character behaves like they do.
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olow Ing the global spread of the
coronavirus for over » week, and
petting cross oved from switching

from one TV channe! to anothet, |

Anally decided o switeh off altogether The

I'V channels are doing a great job, but |

found T oouddn’ take any more the constant
1 stream of depressing news, and the halp
| Jossness and mability of the world's leaders
| and sclentists to be able to do anything to
| stop the viras

The President of the US urges everyone
1o use masks, but then adds that he won't be
using one himsell, The President of Brazil
throws scorn on the epidemic and everyone
who tries to control it, and then hurriedly
orders a lockdown. One President threatens
to shoot violators of the curfew, another
threatens to imprison those who acknow):
~.~Jm~ its existence. Unity in disunity! Hope-
fully, the virus will get bored with the whole
thing and go away of its own accord
This Is & very intelligent virus, by all ac-
counts. It has succeeded on altering human
& behaviour in a number of ways, We don't
shake hands any more. We don't hug each
other. Sadly, we don't kiss. And if kissing
were to disappear altogether, the world
would be a grim sort of place.

Even as | write, the words of an
old song - a very old song — run
through my memory:

‘1 kiss your littie hand, madame. ...

| long to Kiss your lips!"

I romember kisses from the past

loving kisses, sometimes passion-
ate kisses — and 1 hope there will be
a few more before | depart this planet.

Finding it difficult to read or
write, I turn to my little plant room,
a sunny glassed-in balcony where 1
have managed to get geraniums to
flower all through the Mussoorie win-
ter Outside, the grass on the hillside
is still yellow, and the horse-chestnut
trees are just coming into new leaf
But my geraniums grow rampant.
Red, white, cerise, and a deep,
thoughtful pink.

I get on well with most plants; 1 can
{ spend hours In their company, even
{  writing the occasional verse or haiku
; in their praise
|

|

FEmexR =

‘Bright red geranium,
Gleaming against the sunlit floor.

| Memory, hold the door”’

[ Yes, flowers bring memories and also
| hopefor the future, For if plants can survive,
| %0 can humans. And If that spider on the
| wall can survive, so can you and |

| Whether by accident or design, we ure
| here Let's make the most of it, my friend,
| Mike happiness our pursuit, spread « little
<unshine here and there Enjoy the flowers,
the breeze; rivers, séd and sky Mountains
and tall waving trees. Greet the children
passing by Talk to the old folk. Be kind, my
friend. Hold on, in times ol paib and strifo.

L\ \Igmmhoomunb“k!

- Wake up and smell
the geraniums

. #™ ' MUSINGS FRO
{ 2> THE MOUNTAING

A young reader asked me what b
she should read durlng the lockdown, and
naturally | recommended Robinson Crusos,
that classic of involuntary self-isolation
Crusoe was based on o real life shipwrocked
sailor, Alexander Selkirk, who survived on
a desert lsland for soveral years, even en)

Ing fried eggs for breakfast, these bel
turtle or seagull eggs, (Perhaps 1'd Ju
carry on with tomatoes), In the book, Ci
soe Is joined by an islander called Man
Friday, and together they have a whale of
a time before being rescued, L

Defoe, the author of Robinson Cru
also wrote the Journal of the Plague
in which he records the horrors of
plague that swept through London in th

17th century, in much the same way that the
coronavirus is spreading today,

A more cheerful book is Thoreau's Wal-
den. in which a writer voluntarily seeks
self-isolation, having had enough of human
company He takes to living in a shack near
Walden pond (a small lake), communes with
Nature, and writes his classic, which is read-
able in parts.

Pepys, the great diarist, also described
the London plague which ended only when
the Great Fire swept through London

Perhaps that's what we need today
Something really hot —a long hot sumimet

al will fry this virus Lo a
cnm%‘ll:wmmg back to the hell
1t came {rom.
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1. Free-write about your character for 10-15 minutes to get started.

2. Confirm the basic physical description of the character.

« Age

« Gender

« Height and weight

« General ethnic background (ie. "tall, blonde Scandanavian-type")

« Defining physical characteristics (hair, beauty, glasses, typical clothing,
etc.)

3. Think about your character's overall emotions and feelings. Complex
characters display a wide range of emotions, but almost all people and
characters can be simplified to 1-2 base feelings. Overall, how does your
character view life: optimistic, greedy, humorous, angry, oblivious,
thoughtful, timid, creative, analytical?

4. Come up with a pame for your character.

S. Determine the character’'s relationship to the story, world, or main
character. Why is this character important to your book or novel? If you're
writing a character sketch about someone it generally means they are vital
to your story, since minor characters rarely require a character sketch.
What is their relationship to the protagonist? How do they get involved in
the story? How do you see them contributing to the novel?

6. Develop your character's backstory. Where did they grow up? What were
their parents like? How did the character get to where they are when the
story begins?

7. Find your character's overarching motivation. What does your character
want above all else? What guides them or pushes them to act? This can
be their principles, their goals, their fears, or their duty. The best
characters have agency. That means they take steps to get what they want
instead of simply reacting to the world around them.

8. Fill in any other details that pop into your head.

9. Distill your character's personality into one or two sentences.

Jay Gatsby (The Great Gatsby): A self-made millionaire who eamed his
fortune in order to win the love of his childhood sweetheart, over whom he
obsesses.
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